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Liszt, Wagner, and Judaism in Music
Jay Rosenblatt (University of Arizona)

Ossianism, the Bardic Style, and Nineteenth-Century American Aesthetics in Dvořák’s New World Symphony
Janice Dickensheets (University of Northern Colorado)

“Above All Other Nations”:  French Organ Encounters at the 1893 Chicago World’s Fair
Glen Hicks (Arizona State University)

RMSMT Session III, Room 146: Rock Theory 
Chair: David Bashwiner (University of New Mexico)

Single-Tonic and Single-Scale Systems in Rock Music
Brett Clement (Ball State University)

Sentential Structures in Rock Music
Don Traut (University of Arizona)

The Space Between: Connecting Narrative and Tonal-Center Relationships in the Music of Dave Matthews Band
Micheal Sebulsky (University of Oregon) 

Ternary Forms in Rock
Matthew E. Ferrandino (University of Kansas)

SEMSW Session II, Room 137: Regional Studies of the Southwest U.S. and Mexico
Chair: Kristina Jacobsen (University of New Mexico)

‘Todos me miran’: Drag Performance in Undocumented LGBTQ Migrant Spaces
Adrienne Alton-Gust (University of Chicago)

Songs of Immortality: Exploring the Role of Death in Music
Salvador Hernandez, Jr. (University of Florida)

The Holy Coyote: Ghost Smuggling Corridos and the Undocumented Migrant Experience 
Teresita Lozano (University of Colorado, Boulder)

Indigenizing Art Music: An Analysis of Connor Chee’s Navajo Vocables for Piano
Renata Yazzie (University of New Mexico)

4:30 - 6:30 p.m.

AMS-RMC Session IV, Room 162: Baroque and Neo-Baroque (ends at 6:00 p.m.)
Chair: Jeremy L. Smith (University of Colorado)

Why Striggio Was Not on Monteverdi’s Side: Orfeo (1607), Academy Culture, and the Staging of 
 the ‘Artusi Controversy’
Joel Schwindt (Boston Conservatory)

Eric Chafe’s Method of Seventeenth-Century Harmonic Analysis: Perspectives from Continuo Treatises
Clémence Destribois (Brigham Young University)

Hybridity, Virtuosity, and the Forgotten Chamber Music of the French Violin School
Michael Ward (University of Colorado, Boulder)
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RMSMT Session IV, Room 146: Meter and Temporality 
Chair: Jim Bungert (Rocky Mountain College)

Metric Complexity, Lyric, and Groove in Selected Verses and Tracks of Eminem 
Mitchell Ohriner (University of Denver)

Toward Metric Stability: The Interplay of Meter, Syncopation, and Hemiola as Formal Process in Brahms’s 
 Violin Sonata No. 1 in G Major, Op. 78
Matthew Stanley (University of New Mexico)

Temporality and Disembodiment in Alvin Lucier’s I am sitting in a room 
Anna Fulton (St. Olaf College and Eastman School of Music)

‘Old, Weird America’: Metric Irregularities in Harry Smith’s Anthology of American Folk Music
Nancy Murphy (University of Houston)

SEMSW Session III, Room 137: Transmission, Change, and Diffusion
Chair: Aaron Paige (ArtsWestchester)

Pleng Diaw: Teaching Virtuosity and Cultural Value Through Thai Music’s ‘Solo Repertoire’
Benjamin Cefkin (University of Colorado, Boulder)

Transcribing the Now or Transcribing the History? Understanding the 1928 Minzoku Geijutsu Debate
Richard Miller (University of Nevada, Las Vegas)

Organology in the Iconography of the Ramayana Epic and Instruments at the Courts of Southeast Asia 
Tachinee Patarateeranon (University of Northern Colorado) 

No One Wants to Listen to Us: The Challenges of Female Iranian Musicians Performing Western Classical Music 
Golriz Shayani (University of Northern Colorado)

• • •
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Saturday, March 24, 2018

7:45 - 8:45 a.m.

AMS-RMC Business Meeting, Anchor Room (Architecture Building)

SEMSW Business Meeting, Room 137 (Music Building)

9:00 - 11:00 a.m.

AMS-RMC Session V, Room 162: New Analytic Perspectives on 20th-Century Music 
Chair: Lindsey Macchiarella (University of Texas El Paso)

Music and Architecture in the Personal Performance Spaces of Frank and Olgivanna Lloyd Wright
Maxine Fawcett-Yeske (United States Air Force Academy)

Neo-Riemannian Analysis: A Bridge Linking Topic Theory and Film Music Scholarship 
Daniel Obluda (University of Colorado)

Deep Ecology in Music: The Reduction in Hierarchical Structures in the Music of Pauline Oliveros
Anne-Marie Houy-Shaver (Arizona State University)

Six Litanies for Heliogabalus: John Zorn and the Theatre of Cruelty
Morgan Block (University of Arizona)

RMSMT Session V, Room 146: The Mendelssohns (ends at 10:00 a.m.)
Chair: Dickie Lee (Colorado State University)

Chromatic Evolution: V-of-iii as a Dominant Substitute in Felix Mendelssohn’s Songs without Words
Faez Abdalla Abarca (University of Arizona) 

Why Are The Roses So Pale? Closure in Fanny Mendelssohn Hensel’s Op. 1, No. 3. 
Emily Barbosa (Indiana University)

RMSMT Session VI, Room 106: Is it Film, or Is it Impressionism? 
Chair: Kristina Knowles (Arizona State University)

A Love(-Theme) Triangle in Bernard Hermann’s Score to Vertigo 
Steven Reale (Youngstown State University)

A Transformative Event in Max Steiner’s Fanfare for Warner Brothers 
Brent Yorgason (Brigham Young University)

Seventh and Ninth Chord Regions in Debussy and Ravel: The Tristan Genus and Other Spaces 
Keith Waters (University of Colorado, Boulder)

The Games of Debussy’s Jeux 
Mark McFarland (Georgia State University) 
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SEMSW Session IV, Room 137: Organization, Production, and Disruption in 
 Contemporary Musics 
Chair: Dawn Corso (University of Arizona)

 ‘I Know You Want It’: How the ‘Blurred Lines’ Copyright Case Impacts the Sample-Based Tradition of Hip-Hop 
Josh Barbre (University of Arizona)

Interdependence in Cuban Batá Drumming: Román Díaz and L’ó dá fún Bàtá 
Zane Cupec (University of Colorado at Boulder)

Safe Space, Community, and Communalism in the Denver D.I.Y. Punk Scene 
Karen Mize (University of Denver)

 Nemzeti Rockers’ Message of Unity for Szekeler Hungarians on the Festival Stage 
Jessica Vansteenburg (University of Colorado, Boulder)

11:15 a.m. - 12:15 p.m.

Keynote, Crowder Hall: “Comparing Musical Cycles Across the World”
John Roeder (University of British Columbia)

12:30 - 1:30 p.m. 

Conference Luncheon, Student Union Gallery

2:15 - 3:45 p.m.

AMS-RMC Session VI, Room 162: Music on the Border (ends at 3:15 p.m.)
Chair: Matthew Mugmon (University of Arizona)

Women, War, and the Piano in Nineteenth-Century Mexico: Mexican Musical Life in the Newberry Library’s  
 Collection of Piano Pieces
Adriana Martinez-Figueroa (Arizona State University)

Fences as Sonic Bridges: Glenn Weyant’s Musical Activism at the U.S.-Mexico Border 
Sabine Feisst (Arizona State University)

RMSMT Session VII, Room 146: Form and Closure 
Chair: Kristen Wallentinsen (University of Northern Colorado)

Conceptualism, Minimalism, and Steve Reich’s Instrumental Music 
George Adams (University of Chicago)

A Theory of Closure in the Late Works of Sergei Prokofiev 
Jacy Pedersen (Texas Christian University)

Theorizing Silence 
Kristina Knowles (Arizona State University)
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RMSMT Session VIII, Room 106: History of Theory 
Chair: Jim Bungert (Rocky Mountain College)

Computationally Re-Imagining Mode Definitions in Glarean’s Dodecachordon 
Reiner Krämer (University of Northern Colorado)

Fifth Amendments: Editorial ‘Corrections’ of Consecutive Fifths in the Bach Chorales 
Luke Dahn (University of Utah)

Toward a Broader Theory of Music: Charles Butler’s The Principles of Musik and Seventeenth-Century England 
Joshua Klopfenstein (University of Chicago)

SEMSW Session V, Room 137: Invited Roundtable 
“Ethnomusicology: The Field in Flux?”
Chair: Dawn T. Corso (University of Arizona)

4:00 - 4:15 p.m. 

Presentation of Student Awards, Room 146

4:15 - 5:15 p.m.

RMSMT Business Meeting, Green Room (Music Building)

• • •
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2018 Rocky Mountain Music Scholars Conference 
The University of Arizona Fred Fox School of Music

Tucson, Arizona, March 23-24 
American Musicological Society - Rocky Mountain Chapter (AMS-RMC)

Rocky Mountain Society for Music Theory (RMSMT)

Society for Ethnomusicology Southwest Chapter (SEMSW) 

• • •

A B S T R A C T S

Keynote Abstract

Comparing Musical Cycles Across the World
John Roeder (University of British Columbia)

 Growing interest in world-music analysis has highlighted the challenges, long recognized by ethnomusicologists, 
of comparing music from different cultures on the basis of their divergent indigenous conceptions.  Yet, in today’s 
free-for-all sonic economy, listeners enjoy musics of unfamiliar cultures and histories. What are they hearing? My talk 
reframes this question in music-theoretical terms: what kinds of insight can a few basic and presumably universal 
principles of musical listening provide into a ubiquitous musical procedure, “cycling” (persistent repetition)? Most 
scholars who study musical cycles classify them, or associate them with the general affects they afford, without 
considering individual examples in much detail.  Recently, though, Agawu and Locke have carried out detailed 
analyses of cyclic West African traditional music in terms of basic percepts. Their approach seems worthwhile to 
refine and apply to other repertoires.

 Of the many different manifestations of cyclicity, I restrict my inquiry to simple textures featuring constantly 
repeated rhythms, from isolated traditional cultures relatively untouched by colonizing/globalizing influences. 
My approach concentrates not on rhythmic “objects,” such as fixed metric states or events, but on the dynamic 
processes through which listeners acquire and continuously revise their sensations of music continuity, articulation, 
and event categories. Attention to these processes helps move beyond generalities to describe exactly how cyclic 
pieces differ, and also to recognize common strategies for making the repetition lively or for weaving large-scale 
processes out of precisely calibrated variations.  To expose the basic concepts I first examine some proto-musical 
chanting of Tibetan Buddhist nuns, then I present analyses and comparison of cyclic music from Haida Gwaii 

(Canada), Gabon, Bolivia, and Vanuatu.  The presentation is intended not only 
to appreciate the art of these examples, but to advocate for more analytical 
investigation into traditional sources as a valuable resource for music theory.

About the Keynote Speaker
John Roeder 

 As a music theorist and analyst, I describe ways that people conceive of 
music, and how music is heard to organize time coherently, expressively, and 
meaningfully. I concentrate on music of special relevance today: recent works 
by contemporary composers in the Western art-music tradition, and the “world 
music” that globalization is now bringing to everyone’s ears. I have also 
directed graduate-student research in popular music, jazz, Renaissance 
polyphony, phenomenology, and spectral music.

 I am especially interested in rhythm, meter, musical transformations, 
mathematical and computational approaches to music, issues of semiosis 
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and representation, and processive approaches to music. From 2000-2007 I directed research into strategies for 
preserving digitally created information, including music, as a member of the InterPARES project. I have held grants 
from the Social Sciences and Humanities Research Council of Canada to study Transformation in Contemporary Art 
Music, Periodicity in Music, and Approaches to the Analysis of Musical Time (the latter two in collaboration with my 
ethnomusicologist colleague, Michael Tenzer).

 I’ve served on the editorial boards of Perspectives of New Music , Music Theory Spectrum, and Journal of Music 
Theory. I’ve been active in the Society for Music Theory, chairing, for instance, the Publications Committee. In June 
2003 I conducted a Workshop at the Mannes Institute for Advanced Studies in Music Theory on “Transformational 
Approaches to Contemporary Music,” and in November 2008 I led a seminar on “Analyzing Contemporary Music” 
for the Graduate Student Workshop Program of the Society for Music Theory.

• • •

AMS-RMC 2018 Abstracts
(by Session)

Session I: Critical Receptions during the 20th Century
Chair: Julie Hedges Brown (Northern Arizona University)

War, Institutions and Commissions: A Study of the 1943 League of Composers’ War-Themed Commissions
Kathy Acosta Zavala (University of Arizona)

 On July 13, 1943, the League of Composers issued a letter “inviting a group of composers to take part in a new 
project to integrate the music of serious composers with the aims and feeling of these war days.” These composers 
were to write “short compositions not exceeding five minutes in performance time” to be premiered by the New York 
Philharmonic. Ultimately, seventeen composers – including Bohuslav Martinu, William Grant Still, Roy Harris, and 
Walter Piston– accepted the League’s invitation.

 Through a careful analysis of letters found in the League of Composer’s New York Public Library Archive, 
newspapers clippings and concert programs, this paper argues that these commissions galvanized the contemporary 
New York symphonic scene by creating a ripe marketing environment for other works by the commissioned 
composers. Along with the buzz around a controversial conductor’s first full season with the New York Philharmonic 
(Artur Rodzinski) and the excitement about a new Amrican assistant conductor (Leonard Bernstein), the war-themed 
commissions contributed materially to the presentation of new music during times of war.

Challenging Bernstein’s Impact on the Perception of Mahler’s Music in America from 1911 to 1968
Jessica Berg (University of Arizona)

 Leonard Bernstein’s prominent role in championing the music of Gustav Mahler is well known; as music director 
of the New York Philharmonic from 1959 to 1969, he introduced Mahler’s works to millions through concerts, 
recordings, and television programming. One key moment came in 1960, when the New York Philharmonic 
celebrated Mahler’s 100th birthday with a festival that included a televised Young People’s Concert led by Bernstein. 
Although Bernstein is typically given the bulk of the credit for popularizing Mahler, scholars have recently explored 
how figures such as Bruno Walter, Dmitri Metropolis, Serge Koussevitzky, Leopold Stokowski, and Aaron Copland 
were all engaged closely with Mahler’s music; many of them worked with Bernstein at some point in his career, and 
each contributed materially to increasing public knowledge about Mahler’s music in America.

 In this paper, I explore the critical reception of Mahler’s music to place Bernstein’s championing of Mahler in 
context, arguing that Bernstein was far from the deciding factor in how Mahler’s music was performed or received in 
America during the 1950s and 1960s. Although the critical environment was often hostile to Mahler — New York Times 
critic Olin Downes referred to a Mahler symphony as “bad art…blatantly vulgar music” in 1948 — a close look at 
newspaper reviews of performances by the Boston Symphony Orchestra, New York Philharmonic, Los Angeles 
Philharmonic, and Chicago Symphony Orchestra from before, during, and after the Mahler festival, from a variety 
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Musik (1636) shows a writer deeply engaged with Continental music theory, theology, and contemporary politics.  
A country vicar probably best known for his work on beekeeping The Feminine Monarchie (1609, 1623, 1634), his 
Principles of Musik is anything but practical and intellectually insular. 

 Butler’s practical explanation of the elements of music has received some attention (Bailey 1998, Owens 1998).  
But in Butler the practical musician exists alongside deeply speculative and theoretical discussions of the art, usually 
relegated to Butler’s lengthy and careful notes which at times greatly exceed the body of the chapter. The theoretical 
portions of Butler’s work have received substantially less scholarly study. My paper works to reposition Butler’s 
treatise as a work of great erudition (both in music and theology) and a work of clear practical value. The Principles 
of Musik shows a socially engaged music theory that treats music writ large as its object, not simply the fundamentals 
of the art. What emerges in my study is a thoughtful musician and careful expositor of texts both ancient and modern, 
a writer concerned not simply with promoting accurate singing but also with providing compelling arguments for the 
necessity and moral uprightness of public music at a time when music’s value was being openly challenged.

• • •

SEMSW 2018 Abstracts 
(by Session)

Session I: Soundscapes and Environments
Chair: Dawn Corso (University of Arizona)

Seeing is Believing: Sámi Political and Environmental Activism in Popular Music Videos 
Kelsey Fuller (University of Colorado, Boulder)

 Contemporary Sámi musicians such as Sofia Jannok, Ann-Mari Andersen, and Slincraze use popular music and 
accompanying music videos to discuss indigenous political and environmental concerns. However, scholarly 
discourses often neglect popular music videos by Sámi artists in favor of commentary about Sámi films. While 
previous scholarship has noted the activist impact of both Sámi (and other indigenous) popular music and film, as 
well as music videos of minority groups primarily in the United States, there is an absence of scholarship which 
examines Sámi music videos as sociopolitical expressions of contemporary indigenous activism. I aim to demonstrate 
the rich potential for this area of study, providing example analyses of videos from recent Sámi artists. In these 
videos, Sámi artists demonstrate their activist causes, physical connections to land, and sense of place via music and 
moving image. Through various media forms such as their iconic vocal genre of joik, selective use of Sámi, 
Scandinavian, or English languages, footage of historic environmental protests in Northern Scandinavia, and scenic 
imagery of their traditional homelands, popular musicians create music videos that embody contemporary Sámi 
activisms. This research analyzes Sámi music videos through the lenses of ethnomusicology, film studies, and 
indigenous ecocriticism, and concludes that their representational activism strives to render visible and audible 
the years of colonial erasure, exploitation, and silencing that the Sámi have experienced. Furthermore, the visual 
component is essential to artists’ political and environmental messaging, in that it asserts concrete evidences of 
the issues being described or discussed in the lyrics. 

Sounding the Nile: Hamza El Din as “Ethnographic Ear”
Regan Homeyer (University of New Mexico, Albuquerque)

 Historically, ethnography has privileged the visual over the aural. As such, we see a dearth of ethnographic 
accounts focusing on the senses, including sound. This is especially true in the scholarly work on Nubian peoples, 
an ethnolinguistic group indigenous to present day northern Sudan and southern Egypt who originate from the early 
inhabitants of the central Nile valley. In this paper, I focus on auditory perception, positing that Nubian instrumentalist, 
singer and composer, Hamza El Din, is an ‘ethnographic ear’ (Clifford 1986, Erlmann 2004) within Nubian society. I 
define the ‘ethnographic ear’ in terms of listening practice and develop a line of argument through analysis of El 
Din’s 1971 composition, “Escalay” (The Waterwheel). I use the Nile River area as a soundscape of interest, taking my 
trajectory from R. Murray Schafer’s hypothesis that people listen to the environment and echo it back through 
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expressive forms such as language and music (Schafer 1977). The concept of ‘echo’ developed in this paper is not one 
of imitation of sounds, rather it is the return of a material response to the material experience of local sounds 
themselves. I analyze El Din’s ‘echoing’ of the Nile River in “Escalay,” identifying the river’s presence as indexed 
through compositional framing, non-vocalized space, and silence and conclude by showing how the world that El 
Din creates in his music is inextricably linked to the daily experience of living in relationship to a river and its 
environment.

“Soundscape: The UA’s Remarkable Chimes and Echoes”
Dan Kruse, Matthew Mugmon, and Brad Story (University of Arizona)

 The concept of the “soundscape”, originated by Canadian composer and music educator R. Murray Schafer, is a 
way of examining the role of sounds in our lives in a variety of environments. On the University of Arizona campus, 
a unique soundscape arises 48 times daily. With the chiming of the Westminster Quarters, the campus community is 
alerted to the time of day. It’s a familiar musical experience, as the Quarters have been commonly heard at churches, 
in town squares and on campuses worldwide since the mid-1700s, and in millions of homes, as a chime sequence for 
doorbells and grandfather clocks.  On the UA mall, the Westminster Quarters take on a singular acoustical quality, 
due to a configuration of reflective surfaces.  A range of highly variable echoes and reverberations provides a one-of-
a-kind acoustical experience that contributes meaningfully to the soundscape of the campus, and to the daily 
experience of campus life.  The Westminster Quarters’ history, and their unique aural quality on the UA campus, were 
examined by musicologist Matthew Mugmon and Speech, Language and Hearing Sciences scholar Brad Story.  The 
results of their findings – and their meeting to compare musicological and acoustical notes – were chronicled in a 
7-minute documentary film produced by ethnomusicologist Dan Kruse for Arizona Public Media’s Arizona 
Illustrated. The film also includes the perspectives of faculty and students who ponder the ubiquitous melody and its 
historical and cultural origins.  This 30-minute panel will share the documentary film, as well as reflections – 
personal, historical, and acoustical – of the project participants.

Session II: Regional Studies of the Southwest U.S. and Mexico
Chair: Kristina Jacobsen (University of New Mexico)

 “Todos me miran”: Drag Performance in Undocumented LGBTQ Migrant Spaces
Adrienne Alton-Gust (University of Chicago)

 As the need for social justice movements appears greater and more evident than ever before, progress and real 
social change requires attention to intersectional identities and multiple levels of marginalization. Transgender 
women of color, for example, are a population at extremely high risk for violence and hate crimes in the United States 
(and elsewhere). What could make them even more vulnerable? What if immigration status is also a factor, and/or 
being differently-abled? In this paper, I present ethnographic research I have conducted with a grassroots nonprofit 
organization that advocates for the rights of LGBTQ migrants and people of color in Phoenix, Arizona, a borderlands 
region. Composed primarily of transgender and queer undocumented (undocuqueer) migrants, this member-led 
organization engages in multiple social justice projects, including legal defense, family acceptance, and economic 
justice. Art and activism come together in their Queer Artivism(o) programs and other events, using the performing 
arts—especially drag, dance, and theater—as a platform to educate the community about issues such as the need for 
comprehensive immigration reform and for racial justice in LGBTQ rights movements. This work is a case study of 
how people can use performance and art to navigate life outside systems of oppression, while simultaneously working 
to dismantle those systems. Based on participant-observation, interviews, and performance ethnography, I conclude 
that the participants experience an even greater benefit. As they place their multiply-marginalized identities at the 
center of artivism projects, engaging with the performance process empowers and heals the community from within.

Songs of Immortality: Exploring the Role of Death in Music
Salvador Hernandez, Jr. (University of Florida)

 As of 2010, over two-hundred empirical terror management studies have supported the notion that “death affects 
us without our conscious realization” (Burke et al. 2010:187). Thinking about death can impact how individuals react 
to those holding different cultural values (Rosenblatt et al. 1989), approach spirituality (Jong et al. 2012), and 
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approach their own cherished cultural symbols (Greenberg et al. 1995). In this paper, which constitutes part of my 
thesis, I suggest that terror management theory (TMT) can help with understanding why cultural attitudes toward 
certain musics exist among different groups of people. This theory claims that cultural worldviews—each with their 
own array of expressive symbols, including music—are formed as a means of mitigating death anxiety by denying it, 
prescribing ways in which individuals can hope to acquire literal or symbolic immortality.  I argue that individuals 
place more value on symbols that directly espouse the death-denying tenets of their associated worldview, which is 
reflected by musics demonstrating slow rates of stylistic change. Through TMT, I explore why the villagers of San 
Pedro Xicoras, Mexico continue to seek strict orthodoxy with the indigenous xuravét circle dance, which is believed 
to unite the living with their deceased ancestors and thus directly expresses death-denying beliefs. The corrido song 
genre popular in the region exhibits similar characteristics and persistence, offering symbolic immortality by 
eulogizing historical figures while also demonstrating a slow rate of change. These findings are informed by my field 
research among the community during the summers of 2016 and 2017.

The Holy Coyote: Ghost Smuggling Corridos and the Undocumented Migrant Experience 
Teresita Lozano (University of Colorado, Boulder)

 Mexican immigrants to the U.S., particularly undocumented migrants, are feeling increasingly targeted by anti-
immigrant and xenophobic rhetoric by political commentators, media, and most notoriously, President Donald 
Trump. Feelings of imposed criminal identity have led to new trends of corrido (ballad) performance and 
composition centered on Cristero martyr, Saint Toribio Romo, the unofficial patron of undocumented migrants, killed 
in 1928.  Cristeros were post-Revolutionary Catholic rebels who led the 1926-1929-armed rebellion, La Cristiada, 
against the Mexican government in response to anti-clerical laws and military enforcement they felt suppressed their 
liberties and identity.  Cristero resistance was first encoded in 1920s corridos depicting governmental oppression, 
religious persecution, martyrdom, and revolution.  A century later, new Cristero corridos dedicated to Saint Toribio 
have become vehicles of religio-political activism and survival, expressing themes of undocumented Mexican 
migration and accounts of the ghost of Saint Toribio phusically guiding undocumented migrants to safety.  As 
portrayed in these corridos, Saint Toribio is the Holy Coyote, or the holy smuggler, and his ghost appears to migrants 
in transborder near-death situations that require miraculous intercession. While some return in thanksgiving to his 
shrine in Mexico, undocumented migrants are often unable to return and have thus recreated a culture of devotion 
and activism in the U.S. through corrido composition, informing listeners of his apparitions and miracles in their 
migrant journey.  Drawing on Américo Paredes and Maria Herrera-Sobek’s analysis of smuggling corridos in 
immigrant lore, and Joshua Pilzer’s discourse of “survivor’s music” in which listening is a “political act...capable of 
inaugurating political movements for social justice” (2015), this paper explores how Saint Toribio corridos portray 
undocumented migration as both religious experience and musical activism for potential border-crossing survivors. 
Additionally, this paper discusses how these corridos exemplify the important relationship between migrants and the 
value of preserving Cristero memory in contemporary struggles against social injustices. 

Indigenizing Art Music: An Analysis of Connor Chee’s Navajo Vocables for Piano 
Renata Yazzie (University of New Mexico)

 Historical attempts by non-Indigenous composers to produce “Native American-inspired” music have often 
resulted in stereotypical melodies, motifs and instrumentation that inaccurately portrayed Indigenous musical 
cultures. Examples include composers such as Edward MacDowell, Ferruccio Busoni, and ethnographers like Frances 
Densmore and Alice Fletcher who perpetuated the exoticism of Indigenous music. As the outcry for Indigenizing 
methodologies across the academy grows and the need for Indigenous research by Indigenous scholars intensifies, 
this paper examines how Diné (Navajo) composer and classical pianist Connor Chee exemplifies the concept of 
“Indigenization” through his album of self-composed music, “The Navajo Piano.” Chee’s album of Navajo vocables 
for piano draws melodic and rhythmic inspirations from Diné corn-grinding songs, Enemy Way ceremonial songs 
and the stylistic influences of Claude Debussy, thus mixing musical examples from two Diné genres of popular and 
sacred music with that of a well-known composer of French impressionistic music. Beginning with the background of 
the Indianist movement within Western art music in the late nineteenth-century and the simultaneous assimilation 
attempts through music in American Indian boarding schools, this paper articulates what a contemporary approach 
to indigenizing art music through composition could resemble. By contextualizing Western art music for the Diné 
musical ear and contextualizing traditional Diné music for the non-Diné musical ear in a compositional style that 
appropriately acknowledges the cultural and musical sources of each sub-genre, I conclude that Chee’s approach to 
mediating this controversial musical conversation is exactly what Indigenous-based music research needs in this moment. 
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Session III: Transmission, Change, and Diffusion
Chair: Aaron Paige (ArtsWestchester)

Pleng Diaw: Teaching Virtuosity and Cultural Value Through Thai Music’s “Solo Repertoire” 
Benjamin Cefkin (University of Colorado, Boulder)

 The repertoire of pleng diaw, or solo instrumental pieces, defy certain norms of Thai classical music. They are 
specific to individual instruments and pedagogical lineages, they are authored, and they are through-composed.  
They also serve as markers of musical skill, and even “Thainess” among Thai musicians and audiences. These distinctive 
aspects of pleng diaw pieces allow for a deeper view into elements of Thai classical music that are not usually 
explicitly taught by teachers to students, in particular, style and aesthetic value. This paper explores the pedagogy of 
the pleng diaw repertoire through ethnographic study of Thai music teachers and students. Along with their use as 
pedagogical tools, I will discuss the culture of the pleng diaw repertoire and its reflection of larger socio-ethnic issues 
within Thailand, in particular, the struggle for cultural hegemony between centralized Thai and Isan populations. 

Transcribing the Now or Transcribing the History? Understanding the 1928 Minzoku Geijutsu Debate 
Richard Miller (University of Nevada, Las Vegas)

 Ethnographic transcription has long been a core practice in ethnomusicology and the related disciplines of folklore 
and anthropology. Debate over the procedures of ethnographic transcription have ranged from the technical to the 
philosophical and, in more recent years, the goals of transcription have been considered against the backdrop of other 
debates over authenticity and representation. As ethnomusicologists we learn these debates within our own 
disciplinary history, but rarely have the opportunity to see it take place in other spheres. A brief debate in the pages 
of the 1928 Japanese folklore journal Minzoku geijutsu between composer Fujii Kiyomi (1889-1944) and shakuhachi 
historian Nakazuka Chikuzen (1887-1944) provides an exceptional opportunity to see our own practices from the 
outside. Fujii and Nakazuka’s argument over the goals and procedures for the transcription of Japanese folksong, 
although informed to a certain extent by early Western folklore studies, takes an unusual trajectory through issues of 
style, sophistication, standardization, and form to raise the question of temporality in transcription: Do we capture 
the “now” of the musical sound, or do we follow the sound back through history to its origins? Understanding the 
answers Fujii and Nakazuka provide for that question gives us a new angle from which to think about ethnographic 
transcription and the politics of representation. 

Organology in the Iconography of the Ramayana Epic and Instruments at the Courts of Southeast Asia
Tachinee Patarateeranon (University of Northern Colorado)

 In the 178 panels on the gallery walls of The Emerald Buddha temple in Thailand, the world’s longest painting of 
the Hindu Ramayana epic is depicted in Southeast Asia’s modification of its mother culture, India. Since the ninth 
century, Ramayana has been the most popular epic and is influential in forming Southeast Asian politics, states, 
religions, languages, literature, performing arts, and other culture. In music and theatrical arts performance, 
Ramayana provides the main music repertoire and dance, along with Indian musical heritage that creates the 
musical culture of Southeast Asia.  This research aims to study cultural diffusion and cultural modification of Indian 
musical instruments and their function through the comparison of the scenes in the epic and iconography in Hindu 
Ramayana and Thai Ramakient. The result reveals the influences of Indian customs and beliefs in the royal court of 
Thailand, and the similarities of musical instruments both in their organology and their functions. One example of 
this can be found in Indian conch shell, shankha, and Thai sang. Besides similarities, Indian instrument modification 
of the instruments are made in Thai, Cambodian, and Indonesian cultures. By contrast, differences are uncovered 
with Chinese influence in chordophone and idiophone instruments of indigenous cultures within the Southeast 
Asian continent. Through Ramayana iconographic study of the wall painting at the Emerald Buddha temple in 
Thailand, the cultural heritages of Hindu, Chinese, and Southeast Asia are explicated and disclosed in what has 
become a part of the Southeast Asian cultures which can be seen today.

No One Wants to Listen to Us: The Challenges of Female Iranian Musicians Performing Western Classical Music
Golriz Shayani (University of Northern Colorado)

 Being a female musician under an Islamic government is already a confrontational situation because women are 
generally not allowed to be performers. It is especially true for Western classical instrumentalists, who are hindered 
by further restrictions from the current interpretation of Sharia Law and who face a dead end in any attempt to gain 
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acceptance from the government as well as the audience in a country where Western music culture has never been 
established.  Nevertheless, a number of Iranian women, regardless of government interference, continue to enroll in 
Western music programs at Tehran Conservatory of Music. The research aims to study the rationalization and 
methods of the Iranian government in controlling and limiting Western classical repertoire for Iranian women 
students, and how these restrictions impact the student’s decision-making in studying Western music. An 
ethnomusicological methodology has been used in interviewing faculty and female students at the Tehran 
Conservatory. The results indicate that women are denied the opportunities to perform Western classical repertoire 
under the Islamic government; however, public performances of Iranian folk music have been allowed for some 
women instrumentalists allowing them to complete their degrees. Additionally, interviews disclose that, for most 
female students, the hope of studying Western classical music abroad with their family’s support drives women to 
pursue their passion despite the obstacles. This research wants to let the voice of these female Iranian musicians be 
heard and to garner more support for them.

Session IV: Organization, Production, and Disruption in Contemporary Musics
Chair: Brian Moon (University of Arizona)

 “I Know You Want It”: How the “Blurred Lines” Copyright Case Impacts the Sample-Based Tradition of Hip-Hop
Josh Barbre (University of Arizona)

 Sample-based hip-hop has been a common target in copyright infringement lawsuits since its transition into the 
recording studio. These issues develop into lawsuits on ownership and the legalities of the sampling tradition. With 
the current court case, Pharrell Williams, et al v. Frankie Gaye, et al, between Robin Thicke and Pharrell Williams and 
the Marvin Gaye estate over copyright infringement, the ruling on the song “Blurred Lines” embodies a new context 
of ownership. The original verdict is that Thicke and Williams are liable of copyright infringement on Marvin Gaye’s 
“Got to Give It Up” even though they did not sample the recording nor use melodic or lyrical material. Based on the 
judge’s decision, the Gaye estate was able to claim copyright infringement on soundscape rather than music content. 
It creates a stage of inspiration as intellectual property. Hip-hop has already been the victim of infringement cases 
involving musical composition copyright and sound recording copyright. With this current verdict, corporations,  
companies, and sampling trolls can now claim infringement only on the basis that the new music “sounds the same.” 
I will highlight a brief history of sampling in hip-hop, examine copyright law and cases of infringement in hip-hop, 
and look at how the “Blurred Lines” verdict can influence the tradition and control over sample-based hip-hop as 
well as the implications for other music genres.

Interdependence in Cuban Batá Drumming: Román Díaz and L’ó dá fún Bàtá 
Zane Cupec (University of Colorado, Boulder)

 This paper seeks to highlight the significance of the complex interplay that is inherent to the music and religious 
practice of Santería, through an examination of how the religious beliefs of Santería are realized in Román Díaz’s CD 
compilation L’ó dá fún Bàtá. By taking into perspective aspects of album art, album structure, poetry, and playing 
style, I examine the relationships and processes that underlie Díaz’s approach to creating music. Díaz is uniquely 
posited as both a “living repository” of Afro-Cuban traditions and as being at the forefront of contemporary Cuban 
music in New York City. I therefore argue that the influence and production of L’ó dá fún Bàtá represents one example 
of how contemporary Cuban culture is both manifested and disseminated.  I conclude that the interactions between 
the sacralized batá drums, choir, akpwon (lead singer), and the spiritual realm of the elemental orishas define the 
central context of strengthening and forming social networks through the Santería belief system. Unlike other 
accounts and analyses of Cuban batá drumming whose environments focus on the ceremonial space, the public space 
in which Díaz’s CD exists offers a new perspective on Santería practice. This move towards public space does not 
represent a secularization of Santería, but provides an example of how Díaz’s music serves to contest problematic 
stereotypes of African based religion, and emphasizes Santería as a lived religion that is constantly present in 
practitioners’ daily experience. 

Safe Space, Community, and Communalism in the Denver D.I.Y. Punk Scene
Karen Mize (University of Denver)

 In the Denver D.I.Y. (do-it-yourself) punk scene, issues of community safety, especially for those of queer identities, 
are paramount. These issues manifest themselves in a number of ways, through the enforcement of community 
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standards of behavior, the promotion of marginalized musicians, the propagation of informational material, and in 
the most extreme cases, the banning of community members who have been deemed unsafe. I argue that in 
interacting with frequent attendees of Denver’s longest running D.I.Y. venue, the Seventh Circle Music Collective or 
7C as it is colloquially known, one can observe the creation of community safety in real time; both in how community 
itself functions as a quantifiable, ethical value and in how it manifests itself as the fulfillment of a basic human need. I 
further argue that Denver D.I.Y. punks create a sense of community and safety for the community’s most 
marginalized members, especially in spaces like 7C, by supporting the creation of music that lyrically and musically 
reinforces the “safety” of the space as it is being performed. This communalist approach to safety is an important 
facet of the Denver D.I.Y. scene and while there are still many issues to be addressed in the treatment of scene 
members who do not fit the hegemonic masculine ideal, those issues are not being overlooked. It is that continued 
striving for better that makes the D.I.Y scene so resilient and while progress is always slower than one hopes, the 
active engagement by scene members continues to push it forward. 

Nemzeti Rockers’ Message of Unity for Szekeler Hungarians on the Festival Stage
Jessica Vansteenburg (University of Colorado, Boulder)

 The Szekeler Land is a majority-Hungarian region in Transylvania, which has been a part of Romania since 1920, 
and an object of nostalgic gaze from Hungary ever since.  For one week each summer, yurts sprout from a field 
outside the small Romanian city of Gyergyószentmiklós/Gheorgheni, as the cracking of whips and thunder of horses’ 
hooves resonates near an outdoor stage in preparation for EMI Tabor (Transylvanian-Hungarian Youth Camp). The 
camp aims to strengthen community for young Transylvanian Hungarians, with daily historical, cultural, and 
political presentations. Participants are local, or from other parts of Transylvania, Hungary, and across the Hungarian 
diaspora. Evening concerts feature rock bands from Hungary. EMI Tabor is the only festival of its kind to invite 
“Nemzeti Rock” (“Nationalist Rock”) bands to its stage, whose strong nationalist and irredentist themes have led to 
criticism and censorship. László Kürti conceptualizes “reification” of Transylvania as a concrete location of specific 
cultural identity in the Hungarian imagination. I connect this reification with rock music as a vehicle to express a 
more extreme form of this national nostalgia. Drawing upon Katherine Verdery’s distinctions between trans-
ethnonationalism and trans-statal nationalism, I suggest that festival grounds comprise spaces where bands from 
present-day Hungary make the trans-statal journey to Romania to reify “Greater Hungary” for members of the ethno-
nation. Using examples drawn from events involving two Nemzeti Rock bands, Hungarica and Romantikus Eroszak 
(Romantic Violence), I show how Nemzeti Rock musicians use the imagery of Hungarian antiquity as symbolic 
reunification. 

Session V: Ethnomusicology: The Field in Flux? (Invited Roundtable)
Chair: Dawn T. Corso (University of Arizona)

 The field of ethnomusicology is transforming with regard to the job market and changing nature of employment, 
needed skill sets and academic training, and blurred disciplinary boundaries.  In fact, a roundtable at the recent 2017 
SEM Annual Meeting, “The Institutionalization of Ethnomusicology: Current Perspectives, Challenges, and 
Opportunities,” (Sound Matters: The SEM Blog, https://soundmattersthesemblog.wordpress.com/) and follow-up 
online forum focused on exactly these issues, and SEM Student News has devoted two issues to such themes—
”Ethnomusicology and Inter/Disciplinarity” (Vol. 7, Fall/Winter 2013) and “Finding Paths on the Job Market” 
(Vol. 12, Spring/Summer 2016).  This roundtable invites a diverse cadre of scholars to continue this conversation 
by offering their unique perspectives on such matters.

Discussants:

Kathryn Alexander, kalexander@email.arizona.edu – University of Arizona: Assistant Professor, Honors College

Aaron Paige, apaige@artswestchester.org – ArtsWestchester: Director of Folk Arts

Theodore Solís, Ted.Solis@asu.edu – Arizona State University: Professor, Ethnomusicology

Janet Sturman, sturman@email.arizona.edu – University of Arizona: Associate Dean, Graduate College; 
 Professor, Music; Professor, Social/Cultural/Critical Theory Graduate Interdisciplinary Program

Additional Discussants TBA
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